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-with-
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Friday, January 21, 2000 at 8:00 p.m. 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston, Massachusetts 
THE MUIR STRING QUARTET 
PETER ZAZOFSKY, violin 
LUCIA LIN, violin 
STEVEN ANSELL, viola 
MICHAEL REYNOLDS, cello 
-with-
STEPHEN WALT, guest artist, bassoon 
Friday, January 21, 2000 
8:00 p.m. 
PROGRAM 
String Quartet in F minor, Op. 95 
"Quartetto serioso" 
Ludwig van Beethoven 
(1770-1827) 
Allegro con brio 
Allegretto ma non troppo 
Allegro assai vivace ma serioso 
Larghetto espressivo-Allegretto agitato 
Feast of Fools (1998) 
Concertina for Bassoon and String Quartet 
Richard Danielpour 
(b. 1956) 
Largo e calmo (The jester ponders the meaning of life) 
Vivace e giocoso (The jester learns a new dance) 
Adagio misterioso (The jester's cohorts save him from 
the dungeon of the ice princess) 
Con moto, ben misurato (The jester and company charm 
and tame the great serpent) 
Stephen Walt, bassoon 
Boston premiere 
-Intermission-
String Quartet in G minor, Op. 27 
Un poco andante-Allegro molto ed agitato 
Romance: Andantino-Allegro agitato 
Intermezzo: Allegro molto marcato 
Finale: Lento-Presto al saltarello 
Edvard Grieg 
(1843-
1 
' 
MEET THE ARTISTS 
Now in its 20th season, the Muir String Quartet is internationally 
renowned as one of the most powerful and insightful American ensembles 
performing today. The Muir Quartet appears annually on major chamber music 
series throughout North America and Europe. In keeping with the Quartet's 
namesake, the great naturalist, explorer and Sierra Club founder John Muir, 
the group donates proceeds from its EcoClassics CDs to a variety of 
environmental and conservation organizations. Its recording of Beethoven 
quartets on this label received a 1995 Grammy nomination. The Muir String 
Quartet also can be heard on recordings for ADDA/Qualiton and EMI, for 
which it was awarded two Grand Prix du Disque. Through its numerous 
commissions, the ensemble is known for its commitment to advancing 
contemporary American music. The Muir Quartet won the Naumberg Chamber 
Music Award in 1981 and the Evian International String Quartet Competition 
, ·- 1980. It has been featured on PBS and in The New Yorker. The Muir String 
artet is in residence at the Boston University School for the Arts and gives 
summer workshops at Tanglewood. Since 1983 the Quartet has been an 
integral part of the string faculty, mentoring students in chamber music classes 
and individual lessons while touring world music centers. 
Peter Zazofsky, violinist, has won widespread recognition as a 
prolific soloist and chamber musician, appearing as first violinist in the Muir 
Quartet and as soloist with many of the great orchestras in North America, 
Asia and Europe, including the Boston Symphony, Berlin Philharmonic, and 
Philadelphia Orchestra. Mr. Zazofsky was raised in Boston where he began 
studying the violin with Joseph Silverstein. Following studies at the Curtis 
Institute with Ivan Galamian, Mr. Zazofsky in 1979 became the first and only 
American to win the Montreal International Violin Competition. That victory 
was followed by a gold medal at the 1980 Queen Elizabeth Competition in 
Brussels and the 1985 Avery Fisher Career Grant. Most recently, Mr. Zazofsky 
has premiered chamber works by Charles Fussell and Richard Danielpour, as 
well as the new violin concerto by Frederic Van Rossum, released on Cypress 
CD label. He also gave the BO'ston debut of Lukas Foss' Three American 
Pieces, in their orchestral version, with the composer conducting the Boston 
University Symphony Orchestra. Mr. Zazofsky is currently a member of the 
faculty at the Boston University School for the Arts. 
Lucia Lin, violinist, made her debut playing the Mendelssohn 
Concerto with the Chicago Symphony Orchestra at age eleven. A native of 
paign, Illinois, Ms. Lin received her bachelor's degree from the 
1 versity of Illinois and her master's degree from Rice University. A 
Prizewinner in the 1990 International Tchaikovsky Competition in Moscow, 
Ms. Lin has also appeared as a soloist with the Boston Pops Orchestra, the 
St. Louis Symphony, the Oklahoma Symphony, and the Festivalorchester in 
Graz, Austria. Ms. Lin has frequently performed in solo recitals throughout 
the United States, making her New York debut at Weill Recital Hall in 
March 1991. A frequent collaborator in chamber music concerts and music 
festivals, Ms. Lin has appeared at the Sapporo Music Festival, the Taos 
Chamber Music Festival, the Da Camera Society in Houston, the St. Barts 
Music Festival, and the Barbican Hall Chamber Series in London. She is also 
a member of the acclaimed piano trio, The Boston Trio, and a founding member 
of the newly formed chamber music group, Innuendo. Ms. Lin has recorded for 
Nonesuch Records as a guest of the Boston Symphony Chamber Players and for 
New World Records on a disc featuring the works of Bright Sheng. Ms. Lin has 
previously served as Concertmaster of the Milwaukee Symphony Orchestra 
and the London Symphony Orchestra. She is currently a member of the Boston 
Symphony Orchestra, having served as Assistant Concertmaster from 1988 to 
1991and1996 to 1998, and is a member of the faculty at the Boston University 
School for the Arts. Schedules permitting, she also enjoys occasional musica1 
collaborations with her husband, Boston Pops Conductor, Keith Lockhart. 
Steven Ansell, violist, began his musical training at age ten in Seattle, 
where he studied with Vilem Sokol and Veda Reynolds. As a student at the 
Curtis Institute, he studied with Michael Tree and Karen Tuttle. Upon 
graduation from Curtis, Mr. Ansell was appointed Assistant Professor of Music 
at the University of Houston. From 1977 to 1979, he served as Assistant 
Principal Violist of the Pittsburgh Symphony under Andre Previn, after 
which he became one of the founding members of the Muir Quartet and a 
teacher at Yale University. In 1996, Mr. Ansell was appointed Principal 
Viola of the Boston Symphony Orchestra. Professor Ansell and his colleagues 
of the Muir Quartet have been in residence at Boston University School for the 
Arts since 1983. He has performed at many summer festivals including those 
at Marlboro, Newport, Rutgers and Tanglewood, and is a frequent guest artist 
of the Boston Chamber Music Society. 
Michael Reynolds, cellist, is a native of Bozeman, Montana, where he 
began his musical studies. He attended the Curtis Institute as a student of 
David Soyer and Martita Casals and, after graduating in 1977, continued his 
studies with Karen Tuttle and George Neikrug. As a member of the Muir 
Quartet, Mr. Reynolds has participated in the Marlboro, Spoleto, Newport, 
Blossom, Tanglewood, and Snowbird Festivals. In addition, Mr. Reynolds is 
the Director of the Montana Chamber Music Festival. He performs throughout 
America as a soloist to benefit the Nature Conservancy, and has created a new 
recording label, Eco Classics, to record classical literature for the benefit of~· 
environment. Mr. Reynolds is currently a member of the faculty at the Bosto1 
University School for the Arts. In his spare time, he is an avid outdoorsman 
and fly fisherman. 
Stephen Walt, bassoon, is Artist-Teacher of Bassoon at the University 
of Massachusetts at Amherst and is Director of Woodwind Chamber Music at 
Williams College. He is principal bassoonist with the Albany Symphony 
Orchestra and the Berkshire Bach Ensemble and is a member of the A van ti 
Wind Quintet. As a free-lance musician he has performed with orchestras, 
opera companies and chamber music ensembles throughout the eastern United 
States and in the Caribbean, including recent performances with the 
Leontovych and Muir String Quartets. Mr. Walt has been guest artist at the 
Monadnock, Musicorda and Hampton-Sydney (VA) Festivals and on the 
Mohawk Trail Concerts and Williamstown Chamber Concerts series. His 
primary teachers were Sherman Walt and Arthur Weisberg. He has recorded 
for CRI, Decca, Gasparo, Nonesuch and Albany Records. 
Mr. Walt plays on a Heckel bassoon made in 1958 for his father, 
Sherman Walt, the eminent former principal bassoonist with the Boston 
Symphony Orchestra. The instrument is nicknamed "The Brussels" as it was 
ibited at the 1958 World's Fair in that city as an example of German 
isanship. 
PROGRAM NOTES 
Richard Danielpour has established himself as one of the most gifted 
and sought-after composers of his generation. His is music of large and 
romantic gestures, brilliantly orchestrated and rhythmically vibrant. 
, Born in New York City on January 28, 1956, Danielpour studied at the 
New England Conservatory and the Juilliard School with Vincent Persichetti 
and Peter Mennin. Danielpour was also traind as a pianist with Lorin 
Hollander, Veronica Jochum, and Gabriel Chodos. He is a member of the 
composition faculty at the Curtis Institute and the Manhattan School of Music. 
Richard Danielpour's music has been published exclusively by Associated 
Music Publishers since 1988. Danielpour's works have been recorded by the 
Sony Classical, Delos, Koch, and Harmonia Mundi labels. 
Richard Danielpour's awards include a Guggenheim Fellowship, a 
Rockefeller Foundation Grant, the Bearns Prize (from Columbia University), 
The Charles Ives Fellowship and a Lifetime Achievement Award (both from 
the American Academy of Arts and Letters), two Barlow Foundation grants, 
and residencies at the Macdowell Colony, Yaddo, and the American Academy 
in Rome. Danielpour is currently serving a three-year composer residency with 
the Pacific Symphony. 
Among the more than 30 other organizations that have commissioned 
Danielpour's music are the New York Philharmonic, the San Francisco 
Su phony, the Pittsburg Symphony, the Baltimore Symphony, the Chamber 
· ic Society of Lincoln Center, and the Santa Fe Chamber Music Festival. 
\ -.Lls music has also been performed by the symphony orchestras of Dallas, 
Minnesota, Philadelphia, St. Louis and Seattle. He has written for Emanuel 
Ax, Yo-Yo Ma, Jessye Norman, William Sharp, Dawn Upshaw, and the 
Emerson and Muir quartets. Danielpour has also composed two major scores for 
ballet, Anima Mundi (1996) for the Pacific Northwest Ballet and Urban 
Dances for Orchestra (1997) for the New York City Ballet. His works for 
premier in 2000 include: Voices of Remembrance, a concerto for the Guarneri 
String Quartet with the National Symphony, in Washington in January and 
then later in Carnegie Hall; and a violin concerto in August for the 
Philadelphia Orchestra with soloist Chantal Julliet and conductor Charles 
Dutoit. 
Richard Danielpour (b. 1956) 
"Feast of Fools" Concertina for Bassoon and String Quartet 
"Feast of Fools" is a work in four movements. The "Fools" of the title 
are the holy fools of French Carneval who are permitted to speak truth 
without suffering any personal consequences. 
The fool-or trickster-is an archetype who appears in the literature 
and mythology of many cultures. The parenthetical titles of the movements, 
hint at a subtext in which the fool interacts with other mythical beings: an 
ice princess and a serpent (the cobra in eastern mythology often represents 
death, at whom the jester appears to be thumbing his nose in the final 
movement). 
The piece is somewhat traditional in form, though utilizing modem 
tonal and rhythmic materials. In its current incarnation, it is about eighteen 
minutes long. The opening movement is quite slow, with the bassoon an 
expressive and declamatory voice over the more serene and flowing string 
group. It opens and closes with a gorgeous canon. The second movement is a 
scherzo-in the style of Beethoven or Haydn, perhaps. The third movement 
is again quite slow, with the bassoon doing more playing as part of the 
ensemble than in previous movements, at least initially. The final movement 
is a rondo, quite classical really, under its exotic surface. The music fairly 
dances off the page in the two fast movements, while the slow movements are 
nothing short of beautiful. 
-Adapted from Stephen Walt's program notes for the Baltimore premiere of this piece, 1998. 
January 25 
8:00 p.m. 
January 25 
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UPCOMING EVENTS 
Faculty Concert 
George Neikrug, cello 
Kathleen Forgac, guest artist, piano 
Tsai Performance Center 
685 Commonwealth A venue 
Ella Lou Dimmack Honors Voice Recital 
Boston University Concert Hall 
855 Commonwealth A venue 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Programs belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and many 
other departmental needs. 
200,000 + 
Surdna Foundation, Inc. 
100,000 + 
Henrietta DeBenedictus 
50,000 + 
The Blount Foundation, Inc. 
10,000 + 
G.C. Andersen Family Foundation 
Fidelity Investments 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
'" ·<>inia E. Withey 
is Zildjian Company 
5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Esther B. Kahn Charitable Income Trust 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 
1,000 + 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Community Foundation, Inc. 
Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
Charlotte Goodwyn 
Edwin C. Laird 
Montgomery Symphony Association 
Estate of Martha P. Setchell 
Albert Spalding Historical Society 
State Street Research 
Carl H. Stiehl 
Bob and Anne Woolf Charitable Foundation, 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Trinity Church 
Phyllis Curtin 
FPT Travel Management Group 
Phyllis Elhady Hoffman 
Valerie A. Hyman 
Ann Howard Jones 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Catherine L. Stein 
Helen J. Steineker 
Carolyn Stoessinger 
Union Oyster House, Inc. 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Mr. Edward Avedisian 
BankBoston Corporation Charitable Foundation 
Beth S. Chen Buslow 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
JoyL. Derry 
Ann B. Dickson 
East Cambridge Piano 
Carolyn B. Fowels 
James P. Galas, PhD 
Nancy Marsh Hartman 
High Meadow Foundation 
Mr. J.L. Horner 
Kirkland Construction Co. 
Herbert F. Levy 
Merle Louise Mather 
Charles Stakely, Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean , Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment Services 
Judith Sandler, Director of Public Relations 
Karla Cinquanta, Alumni Officer 
Jennifer Shepard, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3345 
(617) 353-7293 
(617) 353-3345 
(617) 353-3349 
***************** 
You can help support these talented young artists by joining the 
Friends of Music at the School for the Arts. For information, please 
contact Jennifer Shepard, Director of Development, Boston 
University School for the Arts, 855 Commonwealth Avenue, Boston, 
MA 02215 or call 6171353-7293. 
